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CONDITIONS OF SALE 



1. The highest Bidder to be the Huger, and if any dispute 
arise between tiro or more Bidders, the Lot so in dispute shall be 
immediately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which 
is merely a nominal or fractional advance, and therefore, in his 
judgment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit,' or the whole of the Purchase-money, if 
required, in default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the Buyer’s Expense and Risk 
within twenty-four hours from the conclusion of the Sale, unless 
otherwise specified by the Auctioneer or Managers previous to or 
at the time of Sale, and the remainder of the Purchase-money 
to be absolutely paid, or otherwise settled for to the satisfaction 
of the Auctioneer, on or before delivery ; in default of which the 
undersigned icill not hold themselves responsible if the Lots be 
lost, stolen, damaged, or destroyed, but they will be left at the 
sole risk of the purchaser. 

.5. While the undersigned will not hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no \\ ar- 
ranty whatever, they will, upon receiving previous to date . of 
Sale' trustworthy expert opinion in writing that any Painting 
or other Work ‘of Art is not what it is represented to he, use 
every effort on their part to furnish proof to the contrary; fail- 
ing in which, the object or objects in question will be sold sub- 
ject to the declaration of the aforesaid expert, he being liable 
to the Owner or Owners thereof for damage or injury occasioned 
thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment ‘shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale ( unless otherwise specified 
as above) shall be re-sold bg public or private sale, without further 
notice, and the deficiency (if any) attending such re-sale shall be 
made good by the defaulter at this Sale, together with all charges 
attending the same. This Condition is without prejudice to the 
right of the Auctioneer to enforce the contract made at this Sale, 
without such re-sale, if he thinks fit. 

8. The Undersigned are in no manner connected with the 
business of the cartage or packing and shipping of pui chases, 
and although they will afford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold themselves 
responsible for the acts and charges of the parties engaged for 
such services. 

The AMERICAN ART ASSOCIATION, Managers. 
THOMAS E. KIRBY, Auctioneer. 



INTRODUCTORY NOTE 



Of recent years, since prices of the masterpieces of art 
have become spectacular, we are continually reminded in the 
press of some fine statue, bronze, woodcarving, book, paint- 
ing, porcelain, or print which has been secured by an Amer- 
ican collector, either directly or through a dealer; and in 
our admiration — or amusement — at the courage, or reckless- 
ness, of the men of many millions, who, coming late into the 
field of collecting, must perforce “make up for lost time” by 
the sheer weight of money, by dazzling (and, usually, to give 
them all due honor, irresistible) methods of acquiring that 
upon which they have set their hearts, we run a grave risk 
of failing to appreciate the enlightened collector of an earlier 
generation, who, at a time when many a fine piece was to 
be had, not indeed for the traditional “song,” but for prices 
which, compared with those of to-day, were modest beyond 
belief, availed himself of his opportunities and placed in his 
portfolios prints which now are worth many times their 
initial cost. 

The collection catalogued in the following pages was one 
thus formed ; and the quality of the prints contained in it 
reflects the catholic taste of a discriminating judge. Com- 
mencing with Baccio Baldini (the contemporary of, and fel- 
low worker with, Botticelli) and Marcantonio Raimondi (the 
interpreter par excellence of Raphael) in Italy ; Martin 
Schongauer and Albrecht Diirer in Germany, the collection 



ranges over a wide field. Rembrandt is represented by more 
than sixty etchings, many of them of exceptionally fine 
quality ; and while Cornells Visscher, Van Ostade, \ an Dyck 
and Vorsterman fail not to keep company with * the inspired 
Dutchman,” Masson, Nanteuil and Drevet worthily repre- 
sent “The Golden Age of Engraving” in France — the period 
of Louis XIV. Characteristic examples of the great modern 
etchers, Haden (12 pieces), Whistler (14 pieces), Meryon 
(7 pieces) ; Millet, Daubigny, Charles Jacque, among the 
“Men of 1830,” are not lacking; and the American School 
of a later day is worthily represented by Henry Farrer, R. 
Swain Gifford, Charles A. Platt and Stephen Parrish. 



FitzRoy Carrixgtox. 



LIST OF ILLUSTRATIONS 

CATALOGUE 

NUMBER 

Rembrandt van Ryn 

Rembrandt Leaning on a Stone Sill 104 

Rembrandt Drawing 105 

The Triumph of Mordecai 110 

Christ Preaching 118 

The Supper at Emmaus 124 

St. Jerome, “In the Manner of Durer” 129 

The Synagogue 135 

A Painter Drawing from a Model 142 

The Mill 144 

An Old Man with a Divided Fur Cap 148 

Jan Sylvius 151 

Jan Six 152 

Sir Francis Seymour IIaden 

Egham 201 

The Breaking up of the “Agamemnon” 208 

Charles Meryon 

Le Petit Pont 218 

La Galerie de Notre Dame 219 

La Pompe Notre Dame 220 

La Morgue 222 

James A. McNeill W HISTLER 

The Unsafe Tenement 238 

The Rag Shop 240 

Bibi Lalouette 241 

Eagle Wharf 243 

Black Lion Wharf 244 

Becquet 247 

The Forge 248 

Early Morning, Battersea 250 
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CATALOGUE 
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Abbema, W. von 


1 


Aldegrever, H e i n r i e 1 1 


2 


Baldini, Baccio 


3 


Baroccio, Federigo 


4 


Bartolozzi, Francesco 


5-6 


Bega, Cornelis 


n 

7 


Beham, Hans Sebald 


8 


Berghem, Nicolas 


9 


Bervic, Clement Charles 


10 


Bettelini, Pietro 


11 


Bloemaert, Cornelis 


12 


Bolswert, Schelte a, and Boetius Adam a 


13-14 


Burgmair, Hans 


15 


Callot, Jacques 


16 


Carracci, Agostino 


17 


Coney, John 


18 


De Boissieu, Jean Jacques 


19 


Delff, Willem Jacobszoon 


20 


Dequevauviller, Francois Jacques 


21 


Desnoyers, Auguste Boucher- 


22 


Drevet, Claude 


23 


Drevet, Pierre 


24 


Diirer, Albrecht 


25-62 


Edelinck, Gerard 


63 


Everdingen, Allart van 


64 


Faithorne, William 


65 


Frey, Jan Pieter de 


66 


Goltzius, Hendrik 


67-70 



Goudt, Hendrik van 
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71 


Hall, John 


7 2 


Hogarth, William 


73 


Houston, Richard 


74 


Kauffman, Angelica 


75 


Larmessin, Nicolas de 


76 


Longhi, Giuseppi 


77 


Lucas van Leyden 


78-80 


Masson, Antoine 


81-83 


Morghen, Raphael 


84-85 


Muller, Friedrich 


86 


Nanteuil, Robert 


87-95 


Piranesi, Giambattista 


96-97 


Pontius, Paul 


98-99 


Potter, Paul 


100 


Raimondi, Marcantonio 


101 


Rembrandt van Ryn 
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Reni, Guido 


161 


Rosa, Salvatore 


162 


Sadeler, ^Fgidius 


163 


Sartain, John 


164 


Schmidt, Georg Friedrich 


165-166 


Schongauer, Martin 


167 


Sharp, William 


168-170 


Stozel, Christian Friedrich 


171 


Strange, Sir Robert 


172 


Van de Passe, Crispin 


173 


Van Dyck, Anthony 


174-178 


Van Ostade, Adriaen 


179 


Van Schuppen, Pieter 


180 


Visscher, Cornells 
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Vorsterman, laic as 


184 


Waterloo, Antoni 


185 


Wilkie, Sir David 


186 


Wille, Johann Georg 


187-188 
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Appian, Adolphe 


189 


Daubigny, Charles Francis 


190-191 


Debaines, A. Brunet 


192 


Farrer, Henry 
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Flameng, Leopold 


196 


Fortuny, Mariano 


19 7 


Gerome, J. L. G. 


198 


Gifford, R. Swain 


199 


Haden, Sir Francis Seymour 


200-211 


Herkomer, Hubert 


212 


Jacquemart, Jules 


213-214 


Jacque, Charles 


215 
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216 
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217 
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225 
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226 
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229 
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230 
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231 
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Unger, William 
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Waltner, Charles 


237 
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ABBEMA, W. VON 

1 — The Coming Storm 
After C. F. Lessing. 






ALDEGREVER, HEINRICH 

Born at Zoust, in Westphalia, in 1502. Hied about 
1560. Lie was a pupil, both in painting and engrav- 
ing, of Albrecht Diirer, and his style is modelled upon 
that of his master. 

2 — Hercules Carrying the Columns of Gades [ 

(Bartsch, No. 94.) From the collection of William 
Sharp. Avarice. (Bartsch, No. 129.) One of a 
set of seven plates of the Vices. Christ Before 
Pilate. By M. Rota after Diirer. Christ in the 




Garden of Olives. After Goltzius. Torn and re- 
paired. A Saint Standing. Engraved by Lambert 
Suavius. Five pieces, one lot. 



H AL DINT, BACCIO 

A pupil of Maso Finiguerra, the inventor of engraving 
in Italy. He flourished about 1460 to 1485, and 
worked in conjunction with Botticelli. 

3— Philosop.ua 

From the “C” scries of the “Tarocchi” cards. 
Bartsch, vol. xiii, pp. 126-127. No. 45. An im- 
pression from the retouched plate. 



BAROCCIO, FEDERIGO 

Born at Urbino, 1528. Died there in 1612. In his 
works we admire an elegant taste. He seems to have 
formed his manner upon that of Correggio, but though 
he succeeded in giving a graceful air to his figures, his 
style cannot be compared, for beauty and simplicity, 
with that of the greater artist. Bartsch mentions four 
engravings by Baroccio. 

^ ,n JL .9. 



4 — The Annunciation 



^(Bartsch, No 






Engraved after Baroccio’s own painting, executed 






the Church of the Virgin of Loretto. 




BARTOLOZZI, FRANCESCO 
Born at Florence, 1727. Died at Lisbon in 1815. 



5 - 



-Infant with a Lamb 












After the drawing by Guercino. The Death of Sir 
Philip Sidney. After John Mortimer. Two pieces, 
one lot. 



1 



6 — The Massacre of the Innocents 



Tv, 
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J 






After Guido Reni. Apell, p. 38. No. 2. First state. 
Artist’s proof. From Musee Napoleon. Bartolozzi 
engraved tins plate when 82 years of age. The Dis- 
covery of the True Cross by Saint Helena, after 
P. Van Lint, engraved by P. de Baillier. Laid down. 
Two pieces, one lot. 




BEGA, CORNELIS 

Born at Haarlem in 1620. A pupil of Adriaan van 
Ostade. Died at Haarlem in 1664. 




7 — An Old Woman Holding a Jug 



o 



c_ 






Bartsch, vol. v, p. 229. No. 12. Together with 
Antonio Canale. Two Views Near Venice. From 

j j 

the W. Sharp collection. Stephano Della Bella. 
Stag Hunt. W. Ho llar. Spaniel after Matham. 
Parthey, p. 451. No. 2097. Daniel Hopfer. 
Proverbs of Solomon, chapter xi. Bartsch, vol. viii, 
p. 479. No. 23. Before the number (29). Backed 
and inlaid. David Teniers, Jr. (?) Fantastic fig- 
ure with a flute. Six pieces, one lot. 



BEHAM, HANS SEBALD 

Born at Nuremberg in 1500. Pupil of 
Barthel Beham, and of Albrecht Diirer. 
Frankfort in 1550. 



his uncle, 
Died at 
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8 — Two Couples Dancing (Bartsch, No. 156) 

Tobit Struck Blind. Engraved by Georg Pencz. 
(Bartsch, No. 15.) No. 3 from a series of seven 
plates for the History of Tobit. Two pieces, one lot. 
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BERGHEM, NICOLAS 
Bom at Haarlem in 1624. Died 1683. 

J / /< 

9 — The Watering Place with a Cow Drinking 

Dutuitj vol. iv, pp. 30-31. No. 1. Fhird state. I lie 
inscription, “N. Berghem, f. 1680,” has been changed, 
but before “Leon Schcnck excud.” was added. Also 
three etchings after Berghem’s works and an original 
etching by Reinhart. Five pieces, one lot. 



BERVIC, CLEMENT CHARLES 

Born at Paris, 1756. The teacher of Toschi and 
Henriquel-Dupont. Died at Paris, IS, 2.1. 



10 — The Laocoon 









From the antique marble group. “The finest repre- 
sentation of a marble group ever executed.”— Spooner. 
Venus and Cupid. Engraved by J. F. Bausse. After 
Carlo Cignani. Theseus Vanquishing the Centaur. 
Engraved by Bonato after the marble group by 
Canova. Three pieces, one lot. 



BETTELINI, PIETRO 

Bom at Lugano in 1763. A pupil of Gandolfi and 
Bartolozzi. Died at Rome in 1828. 



11 




-Madonna and Child 







After Titian. The Virgin 
Nordheim after Sassoferato. 
Two pieces, one lot. 



Praying. Engraved by 
Has been trimmed close. 



BLOEMAERT, CORNELIS 
Born at Utrecht in 1603. Died at Rome in 1680. 

12 — Peasant with a Hen 

After H. Bloemaert. From the collection of Pierre 
Mariette. Signed at back P. Mariette, 1671. Por- 
trait of a Woman in the Manner of Rembrandt. 
Etched by Chalon, 1790. Susanna and the Edders. 
By Stocade. A Philosopher Reading. Etched by 
Massaloff after Ferdinand Bol. Femme d’Utrecht. 
Etched by Flameng after Rembrandt. A Bacchan- 
alian Scene. Colored. Six pieces, one lot. 



- 
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BOLSWERT, SCHELTE A, AND BOETIUS, ADAM A 

These two engravers are specially noteworthy as be- 
ing’ among the very best interpreters of paintings by 
Rubens and his school. 



T 
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13 — Pan J- A </ 

After Jordaens. The Repose in Egypt. The Gar- 
den of Eden. Three pieces, one lot. 



11 — Cavaliers and Ladies 



V™-- J'JLsvui 

After C. J. Vander Laemen. An interesting costume 

^ ^ P^nt. 



BURGMAIR, HANS 

Born at Augsburg, in 1173. Pupil and friend of 
Albrecht Diirer. His imagination, richness of sugges- 
tion, and truth to the life of his time, rank him as 
one of the greatest illustrative artists of the world. 



f 



15 — Three Good Christians 









\A 



Bartsch, vol. vii, p. 219. No. 64. From the collec- 
tion of David ('. B. Hausmann. The initials of the 
engraver have been erased. Saint Luke. Woodcut 
by Lucas Cranach. Bartsch, vol. vii, p. 282. From 
the set IS os. 49-55. Calvary, copy on copper, by an 
unknown engraver (who worked at Nurnberg about 
1545-1580) of Diirer. Bartsch, vol. vii, p. 127. No. 
59. The City of Nurnberg Watching Over 
Sleeping Peace, with Justice and Liberality at 
PIer Side. From “Der Stat Nurnberg verneute Refor- 
mation, 1564." Nagler, Monogrammisten, vol. iv, p. 
684. No. 2163 ii. Very rare. Four pieces, one lot. 
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CALLOT, JACQUES 

Born at Nancy in 1592. His engravings exhibit great 
fertility of invention and extraordinary variety of 
style. He died at Nancy in 1635. 



16 — The Fair at Gondreville 



0 



Meaume, vol. ii, pp. 295-297. No. 623. Second state. 
With “Ja. Callot f. Nanceij,” but before “Israel Sil- 
vestre excudit cum privilegio Regis” was added in the 
center of the plate margin. From the W. Sharp collec- 
tion. Vue du Pont-Neuf, de la Tour et de l’an- 
cienne Porte de Nesle. Meaume, vol. ii, p. 339. 
No. 714. From the retouched plate. L’av ant-garde. 
No. 2 of a set of four plates called “Les Bohemiens.” 
Meaume, vol. ii, p. 324. No. 668. Second state. Be- 
fore Silvestre’s address in the right lower corner. From 
Naudet’s collection. Three pieces, one lot. 



CARRACCI, AGOSTINO 

Born at Bologna in 1557. Elder brother of Annibale 
Carracci and cousin of Lodovico Carracci. Died in 
1601. 



/a 



17 — The Virgin and Child with S^pt-Jerome, St. Mag- 
dalen and Two Angels 

After Correggio. Bartsch, vol. xviii, pp. 87-88. No. 
95. Second state. With Rascicotti’s Address. The 
Holy Family, by Annibale Carracci. Bartsch, vol. 
xviii, pp. 187-188. No. 11. Before the retouch, the 
capital “C” of the engraver’s name is not on the same 
line with the following “a.” Holy Family. Original 
etching; bv R. Brant. First state. Before the inscrip- 
tion and before the work with the burin. From the 
Camberlyn collection. Three pieces, one lot. 




CONEY, JOHN 



Born at London in 1786. His drawings and etchings 
exhibit all the minutest details without the appearance 
of labor. Died in 1833. 



18 — Interior of St. Paul’s, London 



'1/1/iaaAs 
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Proof with scratched letters. 
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DE BOISSIEU, JEAN JACQUES 
Born at Lyons in 1736. Died there in 1810. 

19 — Les Peres du Desert 

Small hole repaired. Landscape with a Stone 



i_3 



— 



Bridge. Reprint on India paper. Landscape with 



a Fisherman. Original etching by Iv. W. Ivolbe. 
The Adoration of the Shepherds. Original etch- 
ing by Chr. W. Dietricy. The Prodigal Son and 
the Farmer. Five pieces, one lot. 



DELFF, WILLEM JACOBSZOON 

Born at Delft in 1580. Died there in 1638. His en- 
gravings produce a fine effect, and the heads are 
admirably drawn. 



20 - 
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-Johannes Hochedaeus a Vinea 
Franken, p. 39. No. 32. Portrait of a Floren- 
tine Lady. After Andrea Mantegna, engraved by 
F. de Meersman. Artist’s proof on India paper. 
Catherine Cornaro, Queen of Cyprus, after Pord- 
enone, engraved by Chr. G. Schultze. Apell, p. 387. 
No. 13. Third state. Three pieces, one lot. 



DEQUEVAUVILLER, FRANCOIS JACQUES 

Born at Paris in 1783. A pupil of Boucher-Des- 
noyers. 



21 — Jefferson 
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Auguste Boucher-Desnoyers. 



From the drawing by 
Proof on India paper. Together with Frans Hals. 
Etched by William Baillie (1765), after the painting 
by Hals. Van Dyck. Line engraving by Desvachez, 
after Van Dyck. On India paper. Three pieces, one 
lot. 



DESNOYERS, AUGUSTE BOUCHER- 
Bom at Paris in 1779. Died there in 1858. 






22 — Belisarius 

After the painting by 
bearing the engraver’s 



Gerard. 

stamp. 



C fijuUdJl 

Beautiful impression 
Large margins. 



DREYET, CLAUDE 




Born at Lyons about 1705. The nephew of Pierre 
Drevet. Died at Paris in 1781. 

23 — Henri Oswald, Cardinal d’Auvergne 

(Firmin-Didot, No. 12.) Only state. Has been 
trimmed. 



o 




DREVET, PIERRE 
Born at Lyons, 1663. Died in 1738. 

24 — Louis de France, duc de Bourgogne 

(Firmin-Didot, No. 57.) Son of the Grand Dauphin 
and father of Louis XV, 1682-1(12. Third state. 
With the full inscription. Rene Pucelle. (Firmin- 
Didot, No. 29.) Engraved by Pierre Imbert Drevet. 
Second state. With the title of the personage. Torn 
and repaired. Two pieces, one lot. 



DURER, ALBRECHT 

Born at Nuremberg in 1471. Died there in 1528. 
“Albrecht 1 Mirer fills a large space in the world of art. 
So far as Germany is concerned he is facile princeps, 
unrivalled even in his own age by so great an artist as 
the younger Hans Holbein, and towering above all his 



successors, no one of whom can raise a head high 
enough to look him in the face. 1 — Lionel ( list, 1 he 

O 

Engravings of Albrecht Diirer. 



25 — Adam and Eve 






(Bartsch, No.l) 
)aper with the watermark of-the 



r-O 






cl 
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Second state. On paper 
“Bull’s Head.” Has been folded, as usual, and re- 
paired on Eve’s right leg, but the general condition 
is excellent. 

The M an of Sorrows Standing (Bartsch, No. 3) 
The paper is a little thin in the lower right comer, 
otherwise the condition is excellent. This and Nos. 
27 to 41 are from the Small Passion, on Copper. 
They are all fine impressions, and, unless otherwise 
noted, in fine condition. 

aaJ. C J L 

Christ ox the Mount of Oitves (Bartsch, No. 4) 
From the Bronner collection. Fagan, No. 44 



28- 






29- 
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30 



31- 



32- 






33 

34- 



Christ Taken by t 
Christ Before C alphas 
Christ Before Pilate 
The Flagellation 
Christ Crowned with Thorns 
“Ecce Homo” 

Pilate W ASHING His II ANDS 
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?he Jews (Bartsch, No. 5) 



(Bartsch, No. 7) 
1 (Bartsch, No. 8 ) 



'A: 

(Bartsch, No. 10) 
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( Bartsch, N 9 HLI) 
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35 — Christ Bearing His Cross 




(Bartsch, No. 12) 

/ 

(Bartsch,' A T o. 13 
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36 — The Crucifixion 

u 

37 — The Descent from the Cross (JBajTsch, No. 14) 

On paper with the tail-end of a watermark which 
would seem to be that of the “Bull’s Head” paper. 
Fine impression with margins. Very slight reparation 
in the extreme lower left-hand corner of the margin. 

38 ~ THE Entombment rtsgli, ^ .15) 

^2 <j e There is a thin spot in the paper just above Christ’s 
knees, otherwise the print is in exceptionally fine con- 
dition. 



h * 



39 — The Descent into Hell ^(Bartsch, No L 16) 

The paper is a little thin on the back of the demon, 
and the upper left corner has been repaired, other- 
wise in excellent condition. 






40— The Ascension 



n 
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41 






42 - 






(Bartscln No,^17) 

r l'lie paper is a little thin toward^tlte hoft^T^of tl itP ^ A 
print, and it has been trimmed a little tool/closely at 
the top and at the right-hand side. From the Her- 
mann Weber collection. (Fagan, No. 270.) 

-Saints Peter and John Curing the Paralytic^ at 
the Beautiful Gate of the Temple ^ £ 

(Bartsch, No. 18.) Very fine impression. 

-Two Angels Displaying the Sudarium ^ 

(Bartsch, No. 25.) Duplicate from the Ivunsi- 
in Hamburg. (Fagan, No. 262.) Also fromlja col- 
lection unknown to Fagan. Beautiful impression of 
this highly esteemed little plate. 




1 Lf- ^ 
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43 — The Prodigal Son (f (Bartsch, No. 28) 

On paper with the watermark of the “Gothic P.” 
Fine impression, has been folded. The paper is thin 
in one or two places and has been repaired to the left 
of the Prodigal’s head. 






44 — The Virgin Seated by a Wa^l ^fl^rtsch, No. 40) 
Slight reparation in the upper left corner. One of 



reparation m tne upper 
Diirer’s most beautiful plates. 



45- — St. Christopher with His, Head Turned to the 



(o 



Left 



(Bartsch, No. 51 



An impression of unusually fine quality and in beau- 




tiful condition. 






46 — St. Jerome in His Cell (Bartsch, No. 60) 

An unusually fine impression of this ma ster piece. 

<s 'em - ' 

4T- — The Three Genii (Bartsch, l^o. 66) 

This fine impression has been printed with some tone 
(s 'Ll left on the plate. 



48 — The Witch 



r Fine impression and in fine condition. 

d I U 



tseb, No. 67) 

/axJL. 
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49 — The Satyr and His Family (Rart&eh, No. 69) 

^ i- for 



Rare, has been folded. 






50 — The Effects of Jealous^) 

r a 




sf-fi B^rtsdp, 

Slight reparation in the upper right and left cor- 
ners and slightly stained in lower left corner. Has 
been folded, as is often the case. 









46 



(s> c* 



51 — The Great Fortune (Bartsch, No. 77) 

On paper with the watermark of the "High Crown.” 
From the collection of Balmanno. (Fagan, No. 129.) 
Stamped with his monogram in lower left corner and 
at the back (Robt. Balmanno, Temple). Of unusually 
fine quality. Slight reparation in upper left corner 
and slightly stained at the left, halfway up the print. 

fy? 

52 — The Little Courier (Bartsch, No. 80) 
From the collection of Carl Schloesser. (Fagan, No. 
122.) In fine condition. 

53 — The Lady on Horseback (Bartsch, No. 82) 

Duplicate from the Berlin Museum. (Fagan, No. 
329.) Also from the collection of Karl Ferd. Fried- 
erich Von Nagler. (Fagan, No. 521.) 



-P 






51- 



O 



Fr 



The Peasant and His Wife 
Very fine impression. Duplicate' 

Museum. Also from the collection of Karl Ferd. 



(Bartsch, No. 83) 
h/C' . ' 7J - 6' ^ 

■ from the Berlin 



r >W(/ 






iederich Von Nagler. 



A 
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55 — The Hostess and The Cook 
In fine condition. 



(Bartsch, No. 81) 

1 1 i 



A ^ 

56 — The Oriental and His Wife (Bartsch, No. 85) 

From the collection of ( hr. Rhaban Ruhl. (Fagan, 
No. 155.) Fine impression, the upper right corner 
has been repaired. 



57 — The Assembly of Men of War 

Fine impression, but has been repaired in several 

3 -pi aces. 



(Bartsch, No. 89) 
From the collection of Dr. BMsius Hausmann. (Fa- 
gan, No. 57.) In fine condition. 



58 — Peasants at Market 



59— 1 The Branle (Bartsch, $h>. 90) 

blight reparation in upper right corner. 

/ ZL <7 — pression of this interesting little plate. 



( me im- 



00 — The Great Horse 

On paper with the watermark 
/ 3 0' — Fine impression, has been folded. 




o. 97) 
“Bull’s Head.” 









61 — The Coat of Arms with the CockC' a ^ 

(Bartsch, No. 100.) On paper with the watermark 
^ of the “Two Towers.” Duplicate from the Kunst- 
/ J Halle, Hamburg. (Fagan, No. 262.) Fine and 

clearly printed impression of this rare plate. 



/ 






62 — The Coat of Arms with the Skutl 2 ^ ^ ^ 

(Bartsch, No. 101.) From the collection of Karl 
halliard Aon Liphart. (Fagan, No. 328.) Fine im- 
pression of this masterpiece. Has been repaired in 
upper left corner. 
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EDELINCK, GERARD 
Born at Antwerp, 164-0. Died at Paris, 1707. 

-Philippe de Champagne J ° 

( Robert-Dumesnil, No. 16E) After tyhe painting by 
himself. Second state. Edelinck’s masterpiece and 
one of the four masterpieces of portrait engraving. 
Together with vEneas Saving His Father and His 
Household Gods. Engraved by Gerard Audran, 
after Dominichino. Two pieces, one lot. 



64 
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EVERDINGEN, ALLART VAN 
Born at Alkmaar in 1612. Died at Amsterdam in 

1675 ' Vhsi* JLjdL^ ft 

Les Chaumieres sur le Bord d ux Torrent 
(Bartsch, No. 36.) The only state. Le Ruisseau 
Traversaxt le Bois. (Bartsch, No. 101.) Second 
state. Two pieces, one lot. 



FAITHOIINE, WILLIAM 

Born at London in 1616. A pupil of Robert Peake, 
and later, in Paris, of Robert Nantenil. Died in 1691. 
He excelled as an engraver of portraits. 



Edward, Lord Littleton 






Lord Keeper (1589-1645). Andresen, vol. i, p. 469. 
No. 16. Fagan, p. 46. After the painting by Van 
Dyck. There is a “printing-fold” across the middle 
of the print, but otherwise it is in very fine condition. 



FREY, JAN PIETER DE 
Born at Amsterdam in 1770. Died at Paris in 1854. 

66 — The Presentation in the Temple 

After the painting by Rembrandt, 
proof. Fine. Christ Placed in the Sepulchre. 
Mezzotint by Valentine Green. After the painting by 
dT“ Ludovico Caracci. Dated 1775. Two pieces, one lot. 




GOLTZIUS, HENDRIK 

Born at Mulbrecht in 1558. A pupil of Theodore 
Coernhert. Died at Haarlem in 1617. 



67 — The Virgin and St. Joseph Showing the New 
Born Infant Christ to the Shepherds 

) (Bartsch, No. 21.) Third state. With the date 

1615 erased. Superb impression and in perfect con- 
dition. 



68 — The Virgin Weeping Over the Dead Body of 
Christ , / / , ^ 



<o sT" 



Engraved in t lie manner of Albrecht Diirer. From the 
collection of H. F. de la Motte-Fouquet. (Fagan, 
No. 115) and Carl Schloesser (Fagan, No. 122). 
Beautiful impression. 






69 — The Circumcision 






7 



°xj&. 

Engraved in the manner of Albrecht Diirer. The 
Holy Family with St. John the Baptist. (Bartsch, 
Ao. 20.) Engraved in the manner of Baroccio. Both 
are from the set of the six masterpieces of Goltzius. 
Two pieces, one lot. 

' F 

10 — The Farnese Hercules (Bartsch, No. 113) 

After the antique statue. Engraved by Goltzius from 
designs made by him during his stay in Rome, but not 
published until after his death. The Emperor 
Comodus as Hercules. (Bartsch, No. 141.) From 
the antique statue in the Vatican. Apollo. (Bartsch, 
No. 145.) From the antique statue in the Vatican. 
Three pieces, one lot. 
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GOUDT, HENDRIK VAN 

Born at T trecht in 1585. Died, according to some 
writers from the effects of poison, about 1630. 

His plates are wrought entirely with the graver, and 



their extraordinary effect is produced not by the usual 
method of deepening and strengthening the stroke, 
hut by delicately crossing and recrossing the lines in 
the shadows. 

1 — Baucis and Philemon Entertaining Jupiter and 
Mercury (Andresen, No. 6) 

After the painting by Adam Elsheimer. 




HALL, JOHN 



Born at Wivenhoe, near 
London in 1797. 



Colchester, in 1739. Died at 






'2 — Cromwell Dissolving the Long Parliament 

After the painting by Benjamin West. Open letter 
proof. Fine. 



HOGARTH, WILLIAM 
Born at London in 1697. Died there in 1764. 



(3 — Morning. Noon. Evening. Nig 



JHT. 



Invented, painted, engraved and published by W illiam 
Hogarth. A fine set. Four pieces, one lot. 



HOUSTON, RICHARD 

Bom in Dublin, 1722. Died in London, 1775. A fel- 
low-pupil with MacArdell, whom he w as consideied, 
at the outset of his career, to rival if not surpass in 
spirit and fire. 






74 — “I Saw a Smith Stand with His Hammer Thus” 

After the painting by Edward Penny. Mezzotint pub- 
lished in 1770. 




tji 



KAUFFMAN, ANGELICA 



Born at Coire, in the Grisons in 1741. Died at Rome 
in 1807. 



75 - 



La Penserosa 






Designed and etched by 



^ Si t 



(Ife Blanc, No. 32) 



Angelica 



K 



auifFman, 



1804. 



LARMESSIN, NICOLAS 1)E (The Younger) 
Born at Paris in 1084. Died there in 1755. 



c 



le- 



ts o 






-Le Savoyard 

After the painting by Pierre. Fine impression of this 
beautiful engraving, one of de Larmessin’s best plates. 



LONGHI, GIUSEPPI 

Born at Monza in 1766. Died at Milan in 1831. 
“Longhi was a universal master.” — Charles Sumner. 

77 — A Burgomaster of Holland 
After Rembrandt. Beautiful 
stamp of Longhi in the lower right corner. 



Q. $ - 

impression with the 



LUCAS VAN LEYDEN 
Born at Leyden in 1494. Died in 1533. 



^8 Adam and Eve After Having Been Driven From 
the Garden of Eden ^ (Bartsch, No. 11) 
1 here appears to have been a large collector’s mark 
at the back, but this has been scratched out so that the 
paper is thin, and in two places small holes appear. 
Abraham Sending Away IIagar. (Bartsch, No. 18.) 
Two pieces, one lot. 






9 — Solomon Worshipping Idols (Bartsch, Xo. 30) 

St. John the Baptist in the Desert. (Bartsch, 
X T o. 110.) St. Sebastian. (Bartsch, No. 115.) St. 
Jerome. (Bartsch, No. 113.) Four pieces, one lot. 



80 — L’Operateur (Bartsch, No. 157) 

\ /~LSv 7 y \J * T7 w ^ ^ 

Head of a Warrior. (Bartsch, No. 160.) Por- 
trait of a Young Man. (Bartsch, No. 171.) 
Sometimes called a portrait of Lucas A an Leyden. 
Portrait of Lucas Van Leyden. The lower margin 
of this copy which should contain the inscription is 
lacking. Four pieces, one lot. 



MASSON, ANTOINE 

Born at Louvry, near Orleans, in 1636. Died in Paris 



in 1700. 



81— 






The Disciples at Emmaus (“La Nappe' ) 

( Robert-Dumesnil, No. 5.) After the painting by 
Titian. “Chef d’CEuvre du Maitre." Robert-Du- 
mesnil. 



82 — Marin Cureau de la Chambre 

Physician to the King. (Robert-Dumesnil, No. 21.) 
After the painting by Pierre Mignard. First state 
of five. Before the cross lines on the left cheek. Has 
been repaired in the left border and m the border 
at the top to the left. From the collection of Chev. 
J. de Franck. (Fagan, Nos. 201 and 223.) One of 
the finest of Masson’s portraits. 




83 — Pierre Dupuis 



(/?. 7 ' 



Flower painter. (Robert-Dumesnil, No. 25.) After 
the painting by Nicolas Mignard. 1 he only state. 
From the collections of Claude Augustin Mariette, 



1696, and a collection (F. K. in a circle) unidentified 
by Fagan. (Fagan, No. 197.) One of the en- 
graver's finest plates. Henri de Lorraine, Comte 
d’Harcourt. (Robert-Dumesnil, No. 34.) After the 
painting by .Nicolas Mignard. Third state, with the 
slipped stroke above the head and the No. 4 erased. 
Oliver Le Fevre d'Ormesson, Conseiller au Parle- 
ment i)E Paris. (Robert-Dumesnil, No. 58.) Second 
state. Has been trimmed close and repaired at the 
right. T1 iree pieces, one lot. 



MORGHEN, RAPHAE L 
Born at Portici in 175.$. Died 

84 — Christ Appearing to Magdali 

(“Noli me tangere.”) (Halsey, No. 38.) Third 
y state of four, with the dedication in open, traced cap- 

itals. Before the inscription beneath, but with the 
shading on the reed. Engraved at Florence in 1816. 

85 — Madonna dee Granduca f (Halsey, No. 97) 
After the painting by Raphael, now in the Pitti Gal- 
lery. Fourth state, with the full inscription. Ma- 
donna di Tiziano. (Halsey, No. 104.) After the 
painting by Titian. Fourth state of six states, with 
the address of Stone as publisher. Engraved at Flor- 
ence in 1797, but not published until 1814. Two 
pieces, one lot. 



aty Florence in 1833 




x in the Garden 



MULLER, FRIEDRICH 



86 — Calvin 



, riUEIJKU 11 

'■“U A 



After the painting by Hans Holbein. Five other por- 
traits, various, by different engravers. Six pieces, one 



lot. 



88 - 






NANTEUIL, ROBERT 

Born at Rheims in 1630. Died at Paris in 1678. The 
greatest portrait engraver in t lie history of the art. 

87 Moses (Robert-Dumesnil, No. 1) 

After the painting by Philippe de Champagne. Third 
•'iL with the address of P. Drevet as publisher. En- 

graved in conjunction with Edelinck. 

■j J> /O - f 

-Charles Benoise, Coxseiller Parlement de^ ^ 
P ARI s (Robert-Dumesnil, No. 38.) 

After the painting by Philippe de Champagne. Only 
state. Jacques, Marquis de Castelnau, Marechal 
de France. (Robert-Dumesnil, No. 58.) Engraved 
bv Nanteuil, in 1658, from liis own design from life. 
The only state. Two pieces, one lot. 

i up p\ 

89 — Louis Pheeypeaux de La VrilMkre, Secretaire 

d’Etat (Robert-Dumesnil, No. 125) 

Second state of three states. Engraved by Nanteuil 
from his own design from life in 1662. Fine impres- 
sion with margins. Michel Le Masle, Prieur des 
Roches. (Robert-Dumesnil, No. 126.) First state, 
with the date 1658. Engraved by Nanteuil from his 
own design from life. Has been trimmed close to the 
engraved surface. Two pieces, one lot. 

90 — Michel Le Tellier, Mixistre d’Etat 

(Robert-Dumesnil, No. 135.) Second state, with the 
“Crochet” after the word Regis. Engraved by Nan- 
t) O teuil from his own design from life in 1661. Together 
with a heliotype reproduction of the same. Two 
pieces, one lot. 







91 — Jules Paul Lionne, Abbe d’Marjioutier 






H- o 



(Robert-Dumesnil, No. 147.) First state, with the 
date 1667. Engraved by Nanteuil from his own de- 
sign from life. 

O 



92- 



-Henri d’Orleans, duc d 
(Robert-Dumesnil, No. 14-9.) 
Philippe de Champagne. Only 



19.) After the painting by 



So 



painting by 
state. Francis 
LOTIN BE ChARNY, PRESIDENT AU PaRLEMENT DL 

Paris. (Robert-Dumesnil, No. 151.) Second state of 
four, with the “Crochet” and a tail following the 
lozenge at the end of the inscription. Engraved by 
Nanteuil from his own design from life. 1 wo pieces, 
one lot. 









93- 



o 



-Edouard Mole, President a Mortier au Parle- 
ment de Paris (Robert-Dumesnil, No. 193) 

The only state. Henri de Lorraine, Marquis de 
Mouy. (Robert-Dumesnil, No. 197.) First state, 
before the title of the personage in the oval border. 
“Rare.” Has been folded. Two pieces, one lot. 






94 — Pierre Poncet, Conseiller 

(Robert-Dumesnil, No. 215.) Second state, with the 
date 1660, and with the strings showing below the 
collar. Engraved by Nanteuil from his own design 
from life. 






95 — The Same 




Third state, with the date 1673. 




With large margins. 



» So - 
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s 
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PIRANESI, GIAMBATTISTA 
Born at Venice in 1720. Died at Rome in 1778. 

The Exterior of the Pantheon at Rome. The 
Interior of the Pantheon. Fine early impressions. 
Two pieces, one lot. q / 

-Villa Panfili. The Fountain of Trevi. Two 
pieces, one lot. 



0 £ 
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PONTIUS, PAUL 

Born at Antwerp in 1603. Died in 1658. 

“H is plates will ever be esteemed among the ablest 
productions of the Flemish artists .” — Bryan s Diction- 
ary of Painters and Engravers. 



98- 

/ 0 

99- 






0 



After the painting by Van Dyck. Fine and tare. 



Isabella Clara Eugenia, Infanta of Spain and 

Governor of the Netherlands yyy / (? Luu ^ 

After the painting by Rubens. A most interesting 

portrait. There are several printer’s folds toward 

the lower left corner. 



POTTER, PAUL 

Born at Enkhuisen in 1625. Died at Amsterdam in 



1654. 



3V 
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100— I a Vache qui pature (Bartsch, No. 4) 

One of a set of eight plates of cows, oxen, etc. Fine in 
impression and condition. 






RAIMONDI, MARCANTONIO 
Born at Bologna about 1485. Died there about 1530. 

<? /AvXc 

101 — Le joueur de violon, entoure de trois femmes nues 
(Bartsch, No. 398.) Engraved in Marcantonio’s 
early manner. Together with Two Ierminal Fig- 
ures (Bartsch, No. 302.) Engraved by Agostino 
Veneziano after the antique. 1 he Resurrection. En- 
graved after Raphael, by Villamena. Three pieces, 
one lot. 



REMBRANDT VAN RYN 

4 Tn bis own lines of work there is no one in all histoiy 
to be compared with Rembrandt ; in artistic influence 
he has one equal, entirely unlike himself, and that is 
Raphael. They are the two most influential graphic 
artists of all time.”— P. G. Hamerton. 

is t ; 

102 Portrait of Rembrandt in a h ur C ap and Robe, 

(Bartsch, No. 14.) (Ch. Blanc, No. 225.) (Middle- 
ton, No. 44.) Second state. The cap and robe co\- 
ered with another set of lines. Signed and dated 1631. 
Fine in impression and condition. 



103 — Portrait of Rembrandt Hording^ Sab^Je^ 

(Bartsch, No. 18.) (Ch. Blanc, No. 231.) (Mid- 
dleton, No. 105.) Second state (of three states), with 
the border line. Signed and dated 1634. Fine in im- 
pression and condition. F rom the collections of Au 
gust Artaria (Fagan, No. 12), D. G. de Arozarena 
(Fagan, No. 10), Francis Debois (Fagan, No. 188), 
Prince Soutzo (Fagan, No. 486), and another collec- 
tion undescribed by Fagan. 




J 



No. 104. Rembrandt: Leaning upon a Stone Sill 

104? — Rembrandt Leaning on a Stone Site ' ' 

(Bartsch, No. 21.) (C'li. Blanc, No. 2-14*.) (Mid- 
dleton, No. 137.) Second state. Signed and dated 
1639. The upper left and lower right corners are a 
little thin, and there are two slight tears in the upper 
portion of the print ; otherwise in fine condition. The 
most, esteemed of all Rembrandt s portraits of himself. 

(See Illustration) 










No. 105. Rembrandt: Portrait of Rembrandt Drawing 



105 — Rembrandt Drawing 



$ / o 



b 






(Bartsch, No. 22.) (Ch. Blanc, No. 235.) (Mid- 
dleton, No. 160.) With the landscape seen through 
the window, and with the additional work on the back 
of the book, so as to make it appear two volumes. In 
splendid condition. This portrait, showing Rembrandt 
later in life, is in its way not less fine than the Rem- 
brandt leaning on a Stone Sill (Bartsch, No. 21). 

(See Illustration ) 

106 — Rembrandt with Short Curdy Hair 






6 -O 



(Bartsch, No. 26.) (Ch. Blanc, No. 216.) (Mid- 
dleton, No. 133.) First state, before the retouch, and 
before the name of Rembrandt. Cut close at the left, 



and a trifle thin in the upper right corner, 
terly little plate. 



A mas- 
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-Abraham Sending Away Hagai; 

(Bartsch, No. 130.) (Ch. Blanc, No. 3.) (Middle- 
ton, No. 201.) Only state. Signed and dated 1637. 
In very fine condition. From the collection of illiam 
Sharp (Fagan, No. 558). 

“This is one of the most perfectly delicate of all Rem- 
brandt’s etchings. The sureness of the faint, thin 
lines on which the expression of the faces chiefly de- 
pends, the masterly reservation of reflections and half- 
lights in open shading, the opportune omission of 
labour where omission was better than toil, justify oui 
admiration.”— P. G. Hamerton, Etching and Etchers, 
pp. 82-83. 



108 — Abraham’s Sacrifice 

(Bartsch, No. 35.) (Ch. Blanc, No. 6.) (Middleton, 
No. 216.) Only state. Signed and dated 1655. 
Early proof, very rich in dry-point. Slight defect 
above the right wing of the angel, but in fine condition 
otherwise. From the Nahl collection. 

“By its grandeur and originality of invention and 
composition may well take rank as one of Rembrandt’s 
finest plates.”— P. G. Hamerton. 



109 — Joseph Relating His Dream 

(Bartsch, No. 37.) (Ch. Blanc, No. 9.) (Middleton, 
No. 205.) Third state (of four states). Before the 
retouch. Signed and dated 1638. In very fine con- 
dition. 

“XJu morceau tres-bien grave et tres-fini. ” Ch. Blanc. 







No. 110. Rembrandt: The Triumph of Mordecai 




110 — The Triumph of Mordecai ~) 4 r 0 T 

(Bartsch, No. 40.) (Ch. Blanc, No. 12.) (Middle- 
ton, No. 228.) Unsigned. Assumed date 1640-1645, 
or 1657 (Middleton). Only state. The paper is a 
little thin in a number of places, but the impression is 
a fine one, with dry-point work plainly visible. 

( See Illustration ) 



111 — David in Prayer 

(Bartsch, No. 41.) (Ch. Blanc, No. 13.) (Middle- 
ton, No. 232.) hirst state (of three states), before 
the little white place, below the canopy of the bed 
to the left, was shaded with new lines. Signed and 
dated 1652. Very fine in impression and condition. 
From the Nahl collection. 




112 — ' The Angel Disappearing from Tobit and His 
Fam.lv yp . 1/1 

(Bartsch, No. 43.) (Ch. Blanc, No. 16.) (Middleton, 
No. 213.) Second state (of four states), before the 
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additional work in many parts of the plate. Signed and 
dated 1641. Fine in impression and condition. 

The Nativity 

(Bartsch, No. 45.) (Ch. Blanc, No. 18.) (Middle- 
ton, No. 238.) First state (of three states), before 
the white place at the top of the print, to the right, 
was shaded with new lines, and before the plate was 
retouched. Signed, undated. From a collection (S. 

B. O.) unknown to Fagan. 

The Repose in Egypt, a Night Effect 
(Bartsch, No. 57.) (Ch. Blanc, No. 30.) (Middle- 
ton, No. 221.) Fourth state (of five states). With 
the donkey, with the shading on the trees, but before 
the retouch. Unsigned. Assumed date 1647. Fine 
in impression and condition. From the collection of 
J. C. 1). Hebich (Fagan, No. 468). 

-The Repose in Egypt, Lightly Etched^Z^T. 

(Bartsch, No. 58.) (Ch. Blanc, No. 31.) (Middle- 
ton, No. 218.) Only state. Signed and dated 1645. 

Fine impression of this rare little plate. Has been 
torn at the left and neatly repaired. 

Of/ / • 

-The Virgin and Child in the Clouds 
(Bartsch, No. 61.) (Ch. Blanc, No. 32.) (Middle- 
ton, No. 211.) Only state. Signed and dated 1641. 

In the finest condition. 

-Christ Among the Doctors G* i J 

(Bartsch, No. 64.) (Ch. Blanc, No. 35.) (Middle- 
ton, No. 245.) Second state, the background cleaned. 

Signed and dated 1654. Good impression, but there 
is an ugly stain (glue or oil?) near the upper left 






corner. 




Xo. 118. Rembrandt: Christ Preaching 



118 — Christ Preaching 







(Bartsch, No. 67.) (Ch. Blanc, No. 39.) (Middle- 
ton, No. 229.) Fine impression, still showing indica- 
tions of dry-point. Minute tear in upper right cor- 
ner, otherwise in very fine condition. 

“No artist has ever been able to give a more sym- 
pathetic picture of love for mankind than that of the 
Saviour standing in a dark space on a brilliantly 
lighted eminence, and speaking with upraised hands 
to the people gathered around Him.” — H. Knackfuss. 

(Sec Illustration ) 



119 



Christ Driving the Money Changers from the 



Temple 




r 






(Bartsch, No. 69.) (Ch. Blanc, No. 41.) (Middleton, 
No. 198.) Second state (of three states), before the 
retouch. Signed and dated 1635. Clearly printed im- 
pression in good condition. 



120 — The Resurrection of Lazarus 

(The small plate.) (Bartsch, No. 
No. 47.) (Middleton, No. 215.) 



72.) (Ch. Blanc, 
First state (of 
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three states), with the three small lines back of the 
head of Lazarus. Before the retouch. Signed and 
dated 1612. Very fine in impression and condition. 
“Ce morceau est grave d’une pointe tres spirituelle.” — 
Bartsch. 

-Christ Hearing the Sick 
(Bartsch, Xo. 74.) (Ch. Blanc, Xo. 49.) (Middle- 
ton, Xo. 224.) Second state (of four states). (There 
are known only eight proofs in the first state). Un- 
signed, date (assumed) 1650. Good impression and 
in unusually fine condition. The shadows have been 
enriched. With margins. Usually accounted Rem- 
brandt’s masterpiece, and the masterpiece of all etch- 
ing. _ . 

“The whole composition, so pregnant with meaning, 
so full of allusions and of contrasts, is the most per- 
fect masterpiece possible of expression, and this is 
Rembrandt’s highest achievement in the poetry of light. 
It is no mere sunlight that in one place envelops the fig- 
ures, almost without shadow, and in another casts its 
faint reflection on the groups that are emerging from 
darkness ; it is the light of Redemption, shining on the 
darkness of human existence.” — H. Knackfuss, Rem- 
brandt, p. 126. 

122 — Christ Presented to the People 

(Bartsch, Xo. 76.) (Ch. Blanc, Xo. 51.) (Middle- 






ton, Xo. 248.) Eighth state (of nine states), with 
the name of Rembrandt and the date 1655. Ihe plate 
in this state is very rich in dry-point and is of great 
'"'beauty. Exceedingly fine impression and in the finest 
condition. Duplicate from the Berlin Print Cabinet 
(Fagan, XT. 329). Also from the collections of J. 
C. 1). Hebich (Fagan, Xo. 468) and A. G. Thiermann 
(Fagan, No. 502). 




123 — The Descent from the Cross: A Sketch 

(Bartsch, No. 82.) (Ch. Blanc, No. 57 .) (Middle- 
ton, No. 213.) Oidj state. Signed and dated 1642. 
Good impression and in fine condition. 




No. 124. Rembrandt: The Supper at Emmaus 

124 — The Supper at Emmau 

(Bartsch, No. 87.) (Ch. Blanc, No. 63.) (Middle- 
ton, No. 235.) Second state. With the additional 
work on the rays of light around Christ’s head, on the 
hat, the napkin, etc. Signed and dated 1634. Of 
exceptionally fine quality. Has been torn and repaired 
in the blank paper above the head of the disciple to 



the right, but is otherwise in fine condition. From the 
collection of Carl Schloesser (Fagan, No. 122). 

( See Illustration) 



125 The Return of the Prodigal Son JLbtAJl ; 



ro 
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(Bartsch, No. 91.) (Ch. Blanc, No. 43.) (Middle- 
ton, No. 201.) First state, before the plate was re- 
touched and before the oxide spots on the raiment of 
the man descending the stairs. Signed and dated 
1636. Fine in impression and condition. 



126— Saints Peter and John at the Beautiful Gate of 
the Temple 3 

(Bartsch, No. 94.) (Ch. Blanc, No. 66.) (Middle- 
ton No 254.) First state (of five states). Of great 
) 6 " — rarity. On Japan paper. Minute tear at the top, near 
the edge of the tower, otherwise in very fine condition. 
Signed and dated 1659. From the collection of P. 
Gervaise (Fagan, No. 409). 
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127 — The Stoning of Saint Stephen 

(Bartsch, No. 97.) (Ch. Blanc, No. 68.) (Middle- 
ton, No. 197.) First state, before the retouch. Signed 
and dated 1635. Very fine in impression and condi- 
tion. From the Nahl collection. 
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128 — Saint Jerome Kneeling 

(Bartsch, No. 102.) (Ch. Blanc, No. 73.) (Middle- 
ton, No. 199.) First state, before the retouch. Signed 
and dated 1634. Fine in impression and condition. 

& 0 — From a collection (F. K. in a circle) unidentified by 
Fagan. 




129 Saint Jerome, “in the Manner of JIurer” 

(Bartsch, No. 104.) (Ch. BUnc, No. 75.) (Middle- 
ton, 223.) Second state. The left support of the 
bridge has now five lines ; that of the right, three lines. 
T nsigned, assumed date 1653. Very fine and early 
proof, rich in dry-point. In exceptionally fine condi- 
tion on paper with the water mark of the “Head of 
Folly.” From the collection of Pierre Mariette (1677) 
and of Carl Schloesser. 
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( See Illustration ) 
-Youth Surprised by Death 
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(Bartsch, No. 109.) (Ch. Blanc, No. 79.,) (Middle- 
ton, No. 265.) Only state. Signed and dated 1639. 
There is a stain (resembling a duck, seated) between 






the shoulder of the woman and the chin of the man, 
but the general condition of the proof is good. This 
rare little print is thought to represent Rembrandt 
and his wife Saskia after the loss of one of their chil- 
dren in 1639. 
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131 — Contrary Fortune 









( 






(Bartsch, No. 111.) (Ch. Blanc, No. 81.) (Middle- 
ton, No. 262.) Third state, with the text at back. 
Signed and dated 1633. Trimmed close, but condi- 
tion excellent. 
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132 — The Lion Hunt (The Smaller Plate) 

(Bartsch, No. 115.) (Ch. Blanc, No. 8i.) (Middle- 
ton, No. 273.) Only state. Unsigned, assumed date 
16-11. Fine in impression and condition; on paper 
with the watermark of the “Fools head. k rom the 
Nahl collection (Fagan, No. 381). 
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133 Three Oriental Figures (Jacob and Laban) 

(Bartsch, No. 118.) (Ch. Blanc, No. i.) (Middle 
ton, No. 212.) Second state, with the additional foli- 
ao-e on the tree. Signed and dated 1611. Good im- 
pression and in excellent condition. 
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131 — The Little Goldsmith 




(Bartsch, No. 123.) (Ch. Blanc, No. 91.) 
ton, No. 295.) First state, before the 
Signed and dated 1655. Fine in impression 

o 



dition. 
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retouch, 
and con- 
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No. 135. Rembrandt: The Synagogue 

The Synagogue l sL 

(Bartsch, No. 126.) (Ch. Blanc, No. 98.) (/Middle- 
ton, No. 288.) Second state (of three states), be- 
fore the retouch, but with the shading on the shoe 
of the Jew to the left. Signed and dated 1648. Fine 
impression, in the finest of condition, with large mar- 
gins. From a collection (F. Iv. in a circle) unidenti- 
fied by Fagan (No. 197). LSee Illustration ) 

(o n c 

Blanc, N<jy 99.) (Middle- 
ton, No. 271.) Second state (of three states), before 
the retouch. Sigmed and dated 1641. Fine in im- 
pression and condition. 

Peasants Traveling U 

(Bartsch, No. 131.) (Ch. Blanc, No. 120.) (Mid- 
dleton, No. 153.) Second state. The places which 
missed in biting are now retouched in dry-point. Un- 
signed. Assumed date 1652. In perfect condition, 



-The Schoolmaster 
(Bartsch, No. 128. ) (Ch. 




Together 
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, ith A Peasant Standing, 



with margins. 

His Hands Behind His Back (Bartsch, No. 135). 
Fourth state (of five states), with the black spot at the 
end of the peasant’s nose. Has been trimmed at the 

1). Hebicli collection. Two 



right. From the J. C. 
pieces, one lot. 

138 — A Man on Horseback 

(Bartsch, No. 139.) (Ch. 



Blanc, No. 106.) (Mid- 
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dleton, No. 4.) Early proof, before the plate was cut 

so as to make it truly rectangular. Rare in this state. 

Sinned. Assumed date 1632. Minute tear to the 
© 

right, otherwise in excellent condition. 

-A Man Meditating 

(Bartsch, No. 148.) (Ch. Blanc, No. 112.) (Mid- 
dleton, No. 276.) Eighth state. The flame is now 
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Assumed date 1642. In 



good 



140 






right, 



141 






lance shaped. Unsigned, 
condition. 

Two Beggars, a Man and a WomAn, Ctfur^G fr om 
Behind a Bank ~ v V - 

(Bartsch, No. 165.) (Ch. Blanc, 1(29.) (Middleton, 
No. 10.) Fourth state (of nine states). The con- 
tour of the right shoulder of the beggar is reworked in 
dry-point. Before the plate was reduced in size. Un- 
signed. Assumed date 1630. Very rare in this state. 
Fine impression, hut has been repaired at the 
near the old woman’s foot. 

-A Beggar Woman in Callot’s Manner 
(Bartsch, No. 168.) (Ch. Blanc, No. 13 
dleton, No. 75.) Second state (of the firs 
proof only is known.) Fine impression and in excellent 
condition; the extreme lower left corner repaired. To- 
gether with A Beggar (Bartsch, No. 177) and A 
Beggar (Bartsch, No. 178). Signed and dated 1634. 
The only state of each plate. In excellent condition. 
Three pieces, one lot. 
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No. 142. Rembrandt: A Painter Drawing from a Model 




-A Painter Drawing from a Model/ 

(Bartsch, No. 192.) (Ch. Blamf, No. 157.) (Middle- 
ton, No. 284.) Second state. Very rich in dry-point. 
Unsigned. Assumed date 1(148. An impression of the 
very finest quality and in perfect condition. Bare 
of such excellence. From the Nahl collection. 

{See Illustration) 

-Academic Figure of a Man Seated on^he Ground 
(Bartsch, No. 196.) (Ch. Blanc, Ao. 160.) (Mid- 
dleton, No. 278.) First state, before the retouch. 
Signed and dated 1646. Fine impression, small repair 
in extreme upper right corner, otherwise in excellent 



condition. From the collection of J. C. 1). Hebich 
(Fagan, No. 468). 
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No. 144. Rembrandt: The Mill 

-The Mill A tA-A 

(Bartsch, No. 233.) (Ch. Blanc, No. 333.) (Mid- 
dleton, No. 305.) Fine and early proof, with the 
sulphur tint in the sky. Signed and dated 1641. In 
perfect condition. From the collection of hi. F. Op- 
permann (Fagan, No. 164). 

(See Illustration) 

-A Landscape with a Canal and a Large Boat 
(Bartsch, No. 236.) (Ch. Blanc, No. 336.) (Mid- 
dleton, No. 323.) Second state, with the shading on 
the trees to the right of the tower. Signed and dated 
1650. Fine in impression and condition. From a 
collection unidentified by Fagan. 

—Landscape with a Cow Drinking 
( Bartsch, No. 237.) (Ch. Blanc, No. 337.) (Mid- 
dleton, No. 318.) Second state (of four states), be- 
fore the first retouch. Unsigned. Assumed date 1632- 
1640. Fine impression and in perfect condition. From 
the Nahl collection (Fagan, ?so. 381). 

—An Old Man Lifting His Hand to His Cap 
(Bartsch, No. 259.) (Ch. Blanc, No. 268.) (Mid- 
dleton, No. 139.) Second state (of five states). The 



'j. 



pupil of the left eye is accentuated. Unsigned. As- 
sumed date 1632-1640. Fine in impression and condi- 
tion. From a collection (F. Iv. in a circle) unidenti- 
fied by Fagan (No. 197). 




No. 148. Rembrandt: An Old Man with a Divided Fur Cap 
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-An Old M ax with a Divided Fcr Cai 
(Bartsch, No. 265.) (Ch. Blanc, ^No. 271.) (Mid- 
dleton, No. 14 5.) First state (of three states), before 
the slipped stroke to the right of the old man’s cap 
near the left eye. Signed and dated 1640. Fine in 
impression and condition. ( See Illustration ) 

(A-. ' ^ 

(Bartsch, No. 276.) (Ch. Blanc, No. 182.) (Mid- 
dleton, No. 171.) Third state, with the additional 
shading in the upper right hand corner. Signed and 
dated 1656. In very fine condition. From the Naudet 
collection (Fagan, No. 384). 



149 — Jan Lutma 
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150 — Johannes Wtenbogahdus 

(Bartsch, No. 279.) (Ch. Blanc, No. 190.) (Mid- 
dleton, No. lid.) Sixth state (of seven states), be- 
fore the retouch. Signed and dated 1635. Small tear 
in the lower left corner in the letter a of "Jactatus, ’ 
otherwise in excellent condition. 
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No. 151. 

151 — Jan Sylvius 



Rembrandt: Jan Sylvius 





(Bartsch, No. 280.) 
dleton, No. 155.) 
pIcrTipartially cleared 



(Ch. Blanc, No. 187.) (Mid- 
Second state. The sulphur tint 
Signed and dated 1646. 



away. 




Early impression, of the greatest beauty and in per- 
fect condition. From the collection of Ambroise 
Firmin-Didot (Fagan, No. 21). 

(See Illustration) 




No. 152. Rembrandt: Jan Six 

152— Jan Six 

(Bartsch, No. 285.) (Ch. Blanc, No. 184.) (Mid- 
dleton, No. 159.) Third state (of four states). With 
the name IAN SIX, the name of Rembrandt, and the 
date 1647. Clearly printed impression. Has been 
folded, but is otherwise in excellent condition. From 
the collection of Franz Josef, Grafen von Enzenberg 
(Fagan, No. 160). 

(See Illustration) 
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-Bust of an Old Man with a Large Beard 

(Bartsch, No. 290.) (Ch. Blanc, No. 286.) (Mid- 
dleton, No. 126.) Only state. Signed. Assumed 
date, 1682. Clearly printed impression and in very 
fine condition. 

u i, 

-An Old Man, Bald Headed, with a Long Beard 
(Bartsch, No. 291.) (Ch. Blanc, No. 285.) (Mid- 
dleton, No. 29.) Only state. Unsigned. Assumed 
date 1680. Fine in impression and condition. From the 
collection of E. F. Oppermann (Fagan, Nc 
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Bust of a Man Seen in 
(Bartsch, No. 804.) (Ch. Blanc, No. 265.) (Mid- 
dleton, No. 38.) Fifth state (of six states), before 
the left edge of the plate was made regular. Clearly 
printed impression and in excellent condition. 









156 — Portrait of Rembrandt in a Flat Cap 






(Bartsch, No. 319.) (Ch. Blanc, No. 224.) (Mid- 
dleton, No. 47.) Fifth state (of seven states). The 
lower edge of the cap is redrawn. Unsigned. As- 
sumed date 1631. Fine in impression and condition. 
From a collection unidentified by Fagan. 
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157 — An Old Man with a Very Large Beard 
(Bartsch, No. 325.) (Ch. Blanc, No. 282.) (Mid- 
dleton, No. 30.) Second state. Signed and dated 
1630. Good impression. Stain in upper right comer, 
otherwise in excellent condition. 

158 — Rembrandt’s Mother, Lightly Etched 
(Bartsch, No. 354.) (Ch. Blanc, No. 193.) (Mid- 

„ * dleton, No. 5.) Second state (the first state is unique). 
Signed and dated 1628. Clearly printed impression of 
this little masterpiece, and in perfect condition. From 
the collections of Hermann Weber (Fagan, No. 270) 
and Wilhelm Roller (Fagan, No. 549). 
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-Rembraxdt’s Wife, and Five Other Heads 
(Bartsch, No. 365.) (Ch. Blanc, No. 219.) (Mid- 
dleton, No. 129.) Second state. Signed and dated 
1636. Clearly printed impression in very fine condi- 
tion. From a collection (F. K. in a circle) unidentified 
by Fagan. Together with Bust of a Woman, the 
Lower Part Oval (Bartsch, No. 358). Second state, 
the plate reduced in size. Good impression, but 
stained in lower right corner. And a reverse copy of 
A Ragged Peasant, His Hands Behind His Back 
(Bartsch, No. 172). From the collection of John 
Barnard (Fagan, No. 287). In perfect condition, and 
a photograph of the first state of Clement de Jonghe. 
Four pieces, one lot. 



Two W omen in Separate D O r 1 1 E It S K ETCHES 



A 



(Bartsch, No. 369.) (Ch. Blanc, No. 122.) (Mid- 
dleton, No. 114.) Only state. Unsigned. Assumed 
date 1632. Fine impression in perfect condition. 
From the collection of Karl Eduard von Liphart 
(Fagan, No. 328). A characteristic and beautiful 
little plate. 



RENI, GUIDO 

Born near Bologna in 1575. Died at Bologna in 1612. 

161 — The Holy Family . (Bartsch, No. 9) 

First state. St. Petek. (Bartsch, No. '’f.) Original 
etching by Ribera, dated 1621, from the collection 
D U, unidentified by Fagan. Fine impression, very 
slight reparation near upper left corner. Two pieces, 
one lot. 



ROSA, SALVATORE 

Born at Renella, near Naples, in 1615. Died at Rome 
in 1673. 



t 



(Bartsch, No. 3) 



162 — Plato and His Disciples 

Only state. Clearly printed impression and in first- 
class condition. Polycrates Attached to the Cross 
by Order of Orestes the Satrap. (Bartsch, No. 10.) 
Only state. Has been torn and repaired in several 



places. Two pieces, one lot. 

SADELER, .EGIDIUS 

Born at Antwerp in 1575. Died at Prague in 1629. 



163— The Virgin Mary 

After the painting by Albrecht Diirer. Engraved in 
1598. Fine in impression and condition. St John. 
Engraved by Pitteri, after the painting by Piazzeta. 
The Sudarium of St. Veronica. Engraved in a 
single spiral line, by Claude Mellan. Ihe Magdalen. 
Engraved by Lignon, after Guido Reni. Four pieces, 
one lot. 



SARTAIN, JOHN 

164- — Portrait of Jesus Christ 

(Mezzotint.) From the only authentic likeness of our 
Saviour, cut in an emerald by command of Tiberius 
Caesar, and given to Pope Innocent VIII from the 
treasury at Constantinople by the Emperor of the 
Turks for the ransom of his brother, then a captive 
of the Christians. The Angel Delivering the Apos- 
tle Peter from Prison. Engraved by Henry Sar- 
tain, from the painting by J. Hilton. Saved. En- 
grav ed by H. B. Hall, after the painting by Landseer. 
The Image Breaker. Engraved by Alfred Jones, 
after the painting by Leutze. The Halt. Engraved 
by H. B. Hall, after the painting bv Landseer. Five 
pieces, one lot. 






SCHMIDT, GEORG FRIEDRICH 
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Born at Berlin, 1712. Died there in 1775. 

-Young Man in a Feathered Cap 7 j 
After G. Flinch. Jacoby, p. 84. No. 125. From the 
W. Esdaile collection. Hirsch Michel, from life. 
Jacoby, pp. 98-99. No. 144. Rembrandt’s Mother, 
after Rembrandt. Jacoby, p. 99. No. 145. From 
the W. Esdaile collection. Three pieces, one lot. 
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-Cats and W I LEI AM II of Orange 
After G. Flinch. Jacoby, p. 103. No. 152. Christ 
and the Daughter of Ja'irus, after Rembrandt. 
Jacoby, pp. 117-118. No. 165. Big margin. Bust 
of A W oman with a Plumed Hat. Original etching 
by Antoine de Marcenay de Ghuy. With two col- 
lector’s marhs unknown to Fagan. Three pieces, one 
lot. 



SCHONGAUER, MARTIN 



Born at Colmar, about 1445. Died there in 1499. As 
an engraver Schongauer may be considered the father 
of the German school. 

167 — God Crowning the Virgin 





In unusually fine condition. One of the most beautiful 
of Schongauer’ s plates. 



SHARP, WILLIAM 

Born in London in 1746. Died there in 1824. 

168 — The Doctors of the Church (Baher, No. 13) 

After the painting by Guido Reni. Sixth state, with 
the words “In the gallery at Houghton.” Clearly 
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printed impression, in fine condition. This was ac- 
counted Sharp’s masterpiece. The Infant Christ. 
(Baker, No. 4.) After the painting by Annibal Car- 
racci. H as been trimmed close to the engraved sur- 
face. Two pieces, one lot. 

169 — Matthew Raine, D.D. (Baker, No. 48) 

After the painting by John Hoppner. Fine in impres- 
sion and condition, with full margins. The Hon. 
John Hyde. (Baker, No. 44.) Third state, open 
letter proof, with the address of Stone as publisher. 
Two pieces, one lot. 

( f \ tf** 

John Hunter (Baker, No. 54) 

After the painting by Sir Joshua Reynolds. Fifth 
state. Joanna Southcott. Third state, the title in 
open letters. Drawn and engraved from life by Wil- 
liam Sharp. Fine in impression and condition. With 
large margins. Thomas Paine. (Baker, No. 61.) 
After the painting by George Romney. One state 
only described. Proof on India paper. Three pieces, 
one lot. 
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STOLZEL, CHRISTIAN FRIEDRICH 
Born at Dresden in 1751. Died in 1815. 

-The Fortune Teller 

After the painting by Peine, in the Dresden Gallery. 
Proof with the names of painter and engraver in etched 
letters, with the coat-of-arms, but before all other let- 
ters or inscriptions. Fine, with margins. Raphael 
and the Fornarina. Engraved by Lumb Stocks, 
after the painting by Sir A. W. Callcott. Two pieces, 
one lot. 



STRANGE, SIR ROBERT 
Born 1723. Died in 1792. 

172— Belisarius ( ( N^l>k) 





After the painting by Salvatore Rosa. Third state, 
with the full inscription. Good impression but some- 
what foxed. 
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VAN DE BASSE, CRISPIN 
Born at Armuyden, in the Province of Zeeland, in 
1560. The greater number of his plates are from his 
own designs and his style is characterized by neatness, 
and correctness of design. 






Madonna and Child, with Two Boy Angels 
The Madonna in an Oval. Together with The 
Birth of the Virgin, by Adrian Collaert. Christ, 
and the Woman Taken in Adultery, by Jerome 
Wierix. The Birth of the Virgin. Saint Bar- 
tholomew (copy of Diirer). Judith (copy of H. S. 
Beham). The Descent from the Cross, with 
Angels. All by Jerome Wierix, and Christ Crowned 
with Thorns, by Ant. Wierix. The Virgin Singing, 
Accompanied by Angels. Engraved by Jan Sadeler 
in 1585 (the figures are by Martin de Vos). Ma- 
donna and Child with Sparrows. Engraved by Jan 
Sadeler. Eleven pieces, one lot. 




VAN DYCK, ANTHONY 

Born at Antwerp in 1599. Died in London, 16-11. 
“No true critic can be indifferent to Van Dyck. He 
is one of the great princes of the art, a royal master 
who is to be spoken of only with the most profound 
respect.” — P. G. Hamerton. 

—William de Vos j K /'( Wibiral^ No. 15) 

The head etched by Van Dyck and the plate terminated 
by Bolswert. Fourth state, with the letters G. H. 
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effaced. Fine in impression and condition, on paper 
with the watermark of the “Fools Bauble. 

-Titian and His Mistress ( V\ ibiral, p. 69, No. B) 
After the original by Titian. Fifth state, with the 



name of Bon Enfant as publisher effaced. Clearly 
printed impression in perfect condition, with margins. 

176— Henri Van Balen ^ 

( Historical painter and the first teacher of 1 an Dyck, 
1560-1632.) (Wibiral, No. 12.) The plate engraved 
by Paul Pontius. Fourth state, with the initials G. H. 
below. “Rare.” Cornelius 1 ander Geest, Art 
amateur of Antwerp. (Wibiral, No. 48.) Plate en- 
graved by Paul Pontius. Fourth state, bcfoie the 
initials G. H. were effaced. “Tres rare.” Both are 
fine impressions. Two pieces, one lot. 
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177 — Adrien Van Stalbent 

(Landscape painter, 1580-1662.) (Wibiral, No. 66.) 
Engraved by Paul Pontius. 1 ourtli state, with the 
letters G. H. below. “Rare.” Henrietta de Lor- 
raine. (Wibiral, No. 124.) Engraved by Cornelius 
Galle. First state, with the name of Meysens as pub- 
lisher. “Tres rare.” Both are fine impressions. Two 
pieces, one lot. 



178— Jacques Cali.ot 

(Engraver, 1593-1635.) (Wibiral, No. (6.) Ln 
graved by Vorsterman. Fifth state, with the letteis 
G. H. effaced. Horace Lomi, called Gentileschi. 
Historical painter, 1563-1647. (Wibiral, No. 83.) 
Fifth state, with the letters G. H. effaced. From the 
collection of Philip Henry Lankrink, page to King 
Charles I. Andreas Van Ertvelt. (Wibiral, No. 



100.) Engraved by Bolswert. Second state, with the 
letters G. H. effaced. From t lie collection of Philip 
Henry Lankrink. Three pieces, one lot. 



VAN OSTADE, ADRIAEN 
Born at Haarlem in 1610. Died in 1685. 

179 — Rural Affection ^ 

Dutuit, vol. v, ]>p. 224-225. No. 11. Ninth state. 
The plate is retouched with the burin. From the Ivalle 
collection. The Cobbler. Dutuit, vol. v, pp. 237- 
240. No. 27. Sixth state. Before the two parallel 
lines on the round stone near the broom, before the 
spots towards the left lower corner and before the vine 
was extended to the right border line. Very fine. The 
Spinner in Front of the House. Dutuit, vol. v, pp. 
244-245. No. 31. Copy. Grace Before Meal. 
Dutuit, vol. v, p. 248. No. 34. V ery late impression 
from the badly retouched plate. Four pieces, one lot. 



0 



VAN SCHUPPEN, PIETER 

Born at Antwerp in 1623. A pupil of Nanteuil. Died 
at Paris in 1702. 

s' ' “ <■ iXA nyvL, 

180 — Louis le Dauphin (Son of Louis XIV) 

After the painting by Francois de Troy. Engraved 
in 1684. With full margins. 



VISSCHElt, CORNELIS 

Born at Amsterdam (or Haarlem) about 1620. Died 
about 1670. 

181 — The Rat Killer 

Engraved by Visscher 
state, the name of F. de Wit effaced. Portrait of 
Robert Junius. (Smith, No. 100.) After the paint- 




ing by Palmidas. Second state of three, with the name 
of p. Goos as publisher. There are some small tears 
in the lower left margin and at the bottom of the print, 
otherwise m excellent condition, I rom a collection 
(V P in a circle) unknown to Fagan. Two pieces, one 
lot. 



182 — Gellius de Houma 

Engraved by Visscher from his own design. Third 
state of five states, with the date 1656 in lower margin 
and with the five paragraphs of printing on the opened 
leaf of the largest book. One of Visscher’s master- 
pieces of portrait engraving and one of the master- 
pieces of all engraving. Fine in impression and con- 
dition. 
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bates, before C. 1 isscher Sculp. 



183 — Theodoric 

Third state of four sti 
to the right. One of the set of thirty-eight portraits 
of the Counts of Flanders, published at Haarlem m 
1650. Philip III, King of Spain. (Smith, No. 183.) 
Fourth state, with the name of Visscher to the right. 
St. Gangulph. (Smith, No. 31.) From the set of 
twenty plates of the Saints of Flanders. Three pieces, 
one lot. 



VORSTERMAN, LUCAS 
Born at Antwerp in 1578. Died tliere in lf)fiO. 

184 Thomas Howard, Duke of Norfolk J 

After the painting by Hans Holbein. Fine in impres- 
sion and condition. 



WATERLOO, ANTONI 

Born near Amsterdam about 1618. Died between 1660 
and 1679. 
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Le Petit Bossu (Bartsch, No. 121) 

Apollo and I) APHNE. ( Barts^i^jNt^ 126.) The 
Two Travelers and Their Dog. Original etching 
by Ruisdael. (Bartsch, No. 2.) The Thatched 
Cottage by a Canal. Original etching by Weirotter. 
First state, before the sky. Very fine impression and 
in perfect condition. Four pieces, one lot. 



WILKIE, SIR DAVID 

(Engravings After) 
The Rabbit on the W ALL € 



The etching by John Burnet, open letter proof on 
India paper. Rare. The Errand Boy. Engraved 
by Raimbach. Fine original impression, with margins. 
The Letter of Introduction. Engraved by J. Bur- 
net. Open letter proof on India paper. Very beau- 
tiful impression. Three pieces, one lot. 
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WILLE, JOHANN GEORG 
Born in 1717. Died in 180$f 

-The Death of Mark Antony. (Ch. le Blanc, No. 4.) 
After the painting by Battoni. Second state, with the 
full inscription. The Death of Cleopatra. (Ch. le 
Blanc, No. 5.) After the painting by Netscher. 
Fourth state, with the full inscription. The Travel- 
ing Musicians. (Ch. le Blanc, No. 52.) After the 
painting by Dietricy. F'iftli state, with the word 
“Electorate. ” Three pieces, one lot. 
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(Ch. le Blanc, No. 26.) Second state, with the name 
of Wille and the date 1762. Les Six Grimaces. (Ch. 



le Blanc, No. 28.) Second state, with the name of 
Wille and the date 1739. La Nourrice. (Ch. le 
Blanc, No. 30.) Second state, with the name of Wille 
and the date 1750. Three pieces, one lot. 



ETCHINGS BY MODERN ARTISTS 



APPIAN, ADOLPH] 

189— The Source of the Albarine 

Signed artist’s proof on Japan paper. After the 






/A. 
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Rain. Proof on Japan paper. Two pieces, one lot. 



DAUBIGNY, CHARLES FRANTOI^. ^ ^ 



190 — Le Marais aux Cigognes 



(Henriet, No. 77) 



On India paper with the name of Beillet as printer. 
One of Daubigny’s most esteemed etchings. 



/? 



191 — Pommiers a Auvers (Henriet, No. 116) 

On Japan paper. Clair de Luxe dans le Valmon- 
dois. (Henriet, No. 117.) On Holland paper. 
Daubigny’s last etching. Two pieces, one lot. 
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DEBAINES, A. BRUNET 

192 — Hotel Dieu, Notre Dame and the SeIne 

On India paper. Canterbury Cathedral. Original 
etching by A. F. Bellows. Signed artist’s proof. 
Lee's First Idea of the Stocking Loom. Engraved 
by William Hill after the painting by Alfred Elmore. 






Evening. Engraved by James Smillie after the paint- 
ing by Robert W. Weir. Open letter proof on India 
paper. Corneille Reading the “Psyche” of Mo- 
liere. Engraved by Morse, after Gerome. Open let- 
ter proof on India paper. Portrait of Gen. Prim. 
Etched by Lionel Le Couteux, after the painting by 
Henri Regnault. Early proof on Whatman paper. 
Six pieces, one lot. 






FARRER, HENRY 
193 — December - J - 

Proof on India paper mounted into plate paper. Win- 
ter. Signed artist’s proof on Japan paper. Hay 
Barracks. Signed artist’s proof on Japan paper. 
Van Sicklen’s Landing. Signed artist’s proof on 
Japan paper. All are fine impressions. Four pieces, 
one lot. 



19 J — Staten Island Shore 






T y 

Jap art paper 
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195 - 



F 



U o' 



Signed artist’s proof on JapaW paper. Sanity j Hook 
Light. Signed artist’s proof on Japan paper. A 
Shady Spot on a Sunny Road. Signed artist’s proof 
on Japan paper. The Beach at Bayridge. Signed 
artist’s proof on Japan paper. All are fine impres- 
sions. Four pieces, one lot. 

-Castle William v . ALUi __ 

Signed artist’s proof on Japan paper. Princess Bay, 
Staten Island. Signed artist’s proof on Japan 
paper. Two pieces, one lot. 
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FLAMENG, LEOPOLD 

196 — The Night Watch 

After Rembrandt. Fine proof on thick Japan paper. 

/ -) 6 v 



The best proofs are always in this state. Christ 
H eating the Sick. Etched copy of Rembrandt’s 
etching. Fine impression. Two pieces, one lot. 



FORTUNY, MARIANO 

197 — L’ Amateur de Jardixs 

Impression with the title, on Holland paper. Por- 
trait of the Painter Zamacois. Proof bearing the 
stamped signature of Fortuny, on Holland paper. Le 
Papillon. Etched by Champollion, after the paint- 
ing by Fortuny. Three pieces, one lot. 
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GEROME, J. L. G. 

-The Dead Caesar ^ Y-" ^ 

Original etching by this eminent French painter. On 
Japan paper. 
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GIFFORD, R. SWAIN 
The Path to the Shore 



'l/' t/ ■ '{y- 



Signed artist’s proof on Japan paper. Training the 
Chorus. Original etching by F. S. Church. Signed 
artist’s proof on Japan paper. Two pieces, one lot. 



HADEN, SIR FRANCIS SEYMOUR 



‘‘By general consent Seymour Haden ranks as the 
greatest of modern landscape etchers .” — The Modern 
Disciples of Rembrandt . 



JS 
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200 — Amalfi (Drake, No. 10) (H{ irrington, No. 10) 

First state. Signed artist’s proof on Japan paper. 
“This plate was etched in 1858 from a drawing done 
^ in Italy in 1811.” 
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Xo. 201. Hadkx: Egham 

. °c • . ■ 

-Egham (Drake, No. 14) (Harrington, No. 15) 

Third state. The signature and the date are erased, 
and there are only eight birds in the sky. Signed art- 
ist’s proof. Fine. (See Illustration) 

Out of Study Window 

(Drake, No. 17.) (Harrington, No. 18.) First 

state, with the signature S. Haden on the right. 
Signed artist’s proof on Japan paper. Fine. 

Amstelodamum 

(Drake, No. 37.) (Harrington, No. 43.) First 

state, before the additional work on the water and the 
sky. Printed in red and black. Hands Etching — 
6 Laborum. (Drake, No. 84.) (Harrington, No. 
94.) Second state, with added dry-point work on the 
artist’s right sleeve, before the plate was reduced in 
size. Two pieces, one lot. 

yv- T A, 



204 — Horsley’s Roof 






75 



(Drake, No. 89.) (Harrington, No. 100.) Trial 

6 o v 



proof A before the plate was rebitten, before the shad- 
ing on the wall under the windows at the right, and 
before the bird on the ridge of the roof to the right. 

Signed artist’s proof. Fine. 

205 — Old Willesley House yv . X A/^JjL O'C A—' 

(Drake, No. 91.) (Harrington, No. 102.) First 
l) J — state. Signed artist’s proof. 



206 — The Moat House 

(Drake, No. 103.) (Harrington, No. 114.) 

f 4-1 

207 — The Three Sisters 
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Second 



state, with the additional shading on the cow 
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(Drake, No. 116.) (Harrington, No. 129.) First 
state. Signed artist’s proof. 1 ery beautiful impres- 
sion. 
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No. 208. Haden: Breaking up of the “Agamemnon” 



208 — The Breaking up of the “Agamemnon” 

(Drake, No. 128.) (Harrington, No. 145.) 
state. Fine and early proof with bur on 
indicating waves. ( See Illustration ) 



Second 
the lines 
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209 — Dusty Millers 

(Drake, No. 165.) (Harrington, No. 182.) Proof 
in a state undescribed by Harrington, in which the 
reins fall from the front of the cart, but before the man 
at the stile has a fishing rod. Signed artist’s proof 
on Japan paper. Has been mounted. 



210 — The Monk at a Fountain 

(Harrington continuation of Drake, No. 200.) (Har- 
rington new catalogue, No. 196.) First state, signed 
artist’s proof. In the handwriting of the artist, Un- 
published — not in Drake, July 1, 1882. 
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211 — Portrait of Seymour Haden 

Etched by Leopold Flameng. On Holland paper. 
Rare. 

J—O - 

HERKOMER, HUBERT 

212 — The Blind Man’s Child 

Signed artist’s proof on Japan paper. Marked in 
lower left corner, No. 11. Sisters. Original etching 
by Heywood Hardy. Two pieces, one lot. 



JACQUEMART, JULES 

213 — Elizabeth de Valois 

i i 

After Sir Antonio Moro. Proof before all letters on 
u Chinese paper. Nef de Cristal de Roche. Proof 
on Holland paper before the title above. Together 
with five other pieces, various. Seven pieces, one lot. 
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211 — The Metropolitan Museum of Art 

Series of ten etchings and with the title page design 
etched by Jacquemart. Published in 1871. All are 
signed artist’s proof and of exceptionally fine quality. 
In the original blue wrappers. One lot. 
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JACQUES, CHARLES 
215 — Parc a Moutoxs, le Matin 
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Lettered impression on India paper. L Abreuvoir. 
Lettered impression on India paper. Two pieces, one 
/ j lot. 



LALANNE, MAXIME 

2K5 — Demolition Pour le Percement du Boulevard St. 
Germain 

Dedication proof. In the autograph of the artist, A 
Monsieur De La Fizeliere-Lalanne. Of unusually fine 
quality. Le Waggpoid Amsterdam. On Japan paper. 
Two pieces, one lot. 



LANDSEER, SIB EDWIN 

217 — Return from Deer Stalking 

Original etching by this eminent English painter. 
Proof on India paper. 

^ ^ T~~ — 




MRRYON, CHARLES 
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218 — IjE Petit Pont ^ . J (^Wedmorc, No. 8) 

Second state (of five states). With C. M. in upper 
0 „ right corner, but before any other letters. Fine im- 
pression in warm toned ink. From the collection of 
Philippe Burty. 



No. 218 . Meryon: Le Petit Pont 



(See Illustration ) 
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No. 219. Meryon: La Galerie de Noire Dame 



— La Galerie de Notre Dame (Wedmore, X 
Second state (of three states). With C. M. in the 
upper left corner, but before the No. 1 and before the 
address of llelatre. On India paper. 

(See Illustration ) 
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No. 220. Meryon : La Pompe Notre Dame 



Fd 



220 — La Pompe Notre Dame Q (Wedmore, No. 15) 
Second state (of four states). With tile words Publie 
Par 1' Artiste in the lower left margin. On India paper. 

(See Illustration ) 
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-The Same 

Fourth state. With C. M. in the upper 
and the No. 8 in the lower left corner. On Holland 
paper with full margins. 
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Q 9 Q — La Morgue ( Wedmore, No. 20) 

Fourth state (of five states). With the address of 
Delatre, with the No. 11 in the upper right corner and 
-~the monogram of Meryon in the upper left corner. 

( See Illustration ) 
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La Hue des Toiles a Bourges ( We^nore, ^s T o. 35; 
First state (of five states). The date is now remove! 
from the chimney, before the dog in the left fore- 
ground was removed and before the introduction of 
'the figures of a man and of a woman in the left fore- 
ground, and before the inscription was removed. 
“Rare.” Early impression, with traces of the date on 
the chimney still clearly visible. Fine impression, with 
full margins. 

San Francisco (Wedmore, No. 80) 

Etched by Meryon for J. B. Bayerque and A. Pioclie, 
bankers of San Francisco, whose portraits are m the 



ris 



two medallions and whose initials are on the tablet. 
On India paper. Has, as usual, been folded, and there 
is a very slight mucilage stain down the center, but 
a fine impression and otherwise in fine condition. Por- 
trait of M. Casimir Lecomte. (Wedmore, No. 86.) 
One state only is described. On Japan paper. Fine in 
impression and condition. Two pieces, one lot. 
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MILLET, JEAN FRANCOIS 

5 — The Wool Carder ' r j ^Lebrun, No. 16) 

The only state. 1 ery fine impression printed in waritn 
toned ink. This plate was etched in 1863. 
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PARRISH, STEPHEN 

226 — London Bridge 

Signed artist’s proof on Japan paper. One of Par- 
rish’s finest plates. The Canal at Trenton in New 
Jersey. Signed artist’s proof. Two pieces, one lot. 



PLATT, CHARLES A. 



227— Fish Houses \( , (RIcqJNo. 9) 

Trial proof C, with more work on the rocks to flic left 
and with the No. 3 after the word Gloucester. On 
Japan paper. Shanties on the Harlem. (Rice, No. 
15.) Trial proof A, with the initials C. A. P. in the 
lower left corner, before the full signature, the date 
or the title. Signed artist’s proof on Japan paper. 
Two pieces, one lot. 
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Interior of Fish Houses (Rice, No. 22) 

First state (of three states), before the horizontal 
lines below t lie signature. Signed artist’s proof on 
Japan paper. 
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RAJON, PAUL 

-Portrait of John Stuart Mill 
After the painting by G. F. Watts, R.A. Lettered 
impression on India paper. F ine. 

“The face is one of the very finest pieces of work ever 
executed.” — P. G. Hamerton, Etching and Etchers , 
p. 374. 



fJiA. 
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SLOCOMBE, C. P. 

Hester Peynne 



George 



II. Boughton. /^Re- 
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After the painting by 
marque proof signed by both painter and etcher. Black 

frame. 
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SMILLIE, JAMES D. 
-Up the Hillside 
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Signed artist’s proof on Japan paper. The \ osemite 
Valley. Signed artist’s proof on Japan papei. Old 
Bridge at Easton, Pa. Etched by Mrs. Thomas 
Moran. The Empty Cradle. Etched by Thomas 
Moran. Signed artist’s proof. Four pieces, one lot. 



TISSOT, JAMES J. 



232 — The Emigrants 

Signed artist’s proof bearing the stamp of the art Ft s 
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initials. In the lower left corner of the margin this 



impression is marked 14 P. Fine. 
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233 — The Elder Sister 
Signed artist’s proof. 
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234 — Croquet 

Signed artist’s proof bearing the stamp of the artist’s 
initials. 
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UNGER, WILLIAM 

235—1 St. John / L 

\fter the painting by Murillo. Open letter proof on 
India paper. A Venetian Lady. After Palma Vec- 
chio. Open letter proof on India paper. Madonna 
and Child with Three Saints. After Titian. Open 
letter proof on India paper. \V ALLACHISCHES FuHR- 
werk. After the painting by Schreyer. Open 
letter proof on India paper. Four pieces, one lot. 
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VAN ELTEN, KRUSEMAN 
236 — Winnochie Creek 



Signed artist’s proof on Japan paper. In the Grove. 
Signed artist’s proof on Japan paper. Two pieces, 
one lot. 



WALTNER, CHARLES 



237 



Dans la Rose 
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After the painting by Carolus Duran. Lettered im- 
pression on India paper. Together with thirty-five 
other pieces, some proofs. Thirty-six pieces, one lot. 



WHISTLER, JAMES A. McNEILI 




No. 238. Whistler: The Unsafe Tenement 



238 — -The Unsafe Tenement 
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(Wedmore, No. 7.) (Mansfield, No. 17.) (Kennedy, 
No. 17.) Third state of four states. The sky re- 
moved, but with the name and address of Delatre. An 
early proof. The sky not yet perfectly clean. From 
the collection of Ada Thomas whose signature appears 
in the extreme left margin. 

(See Illustration) 



239 — The Rag Shop 

(Wedmore, No. 17.) (Mansfield, No. 23.) (Ken- 
nedy, No. 23.) Fourth state (of five states), before 
the figures in the background. A series of cross-lines 
has been added to the shadow at the right between the 
waste-basket and the doorway. Rare. With large 
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No. 240. Whistler: 
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-The Same 
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The Rug Shop 

Fifth state, with a girl sitting on a bed and a boy 
standing near her. Fine impression, with full margin. 
From the collection of Ada Thomas, who has signed 
her name in the lower margin to the right. 

Note — The date under Whistler’s name is variously 
given as 1851 

would seem to be clearly written 1858. 



and 1857, but in this impression it 



(See Illustration ) 




No. 24-1. Whistler: Bibi Lalouette 
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241 — Bibi Lalouette 

(Wedmore, No. 30.) (Mansfield, No. 51.) (Ken- 
nedy, No. 51.) Second state, with the horizontal lines 
at the left and right of Bibi and with more work on 
the hair and blouse, dhe two heads in the lower mai- 
gin removed. Fine and early impression with laigc 
margins. In the lower margin is written in pencil, 
“Early stale , to keep.” 

( See Illustration') 



242 — Old Westminster Bridge 

(Wedmore, No. 36.) (Mansfield, No. 38.) (Ken- 
nedy, No. 39.) Second state, with a small cloud im- 
mediately above and to the left of the high tower. 
Fine and clearly printed impression, with large mar- 



gins. 
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One of the Thames series. 




No. 243. Whistler: Eagle Wharf 



243 — Eagle Wharf 
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(Wedmore, No. 39.) (Mansfield, No. 40.) (Ken- 
nedy, No. 41.) One state only. Superb impression. 
/ 0 2, *2- with large margins. One of the Thames series. 

{See Illustration ) 
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No. 244. Whistler: Black Lion Wharf 
244 — Black Lion Wharf 

(Wedmore, No. 40.) (Mansfield, No. 41.) (Ken- 
nedy, No. 42.) Third state, the black mark at the 
lower left edge has been removed. Very fine and early 
impression, with large margins. One of the Thames 
series. 

{See Illustration) 



245 — The Pool 
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(Wedmore, No. 41.) (Mansfield, No. 42.) (Ken- 
nedy, No. 43.) Third state of four states, the sky 
erased, as also the short line below the stern of the 
third barge in the distance. Fine and clearly printed 

One of the Thames 



impression. 

series. 



Large margins. 
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246 — Thames Police 
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(Wedmore, No. 42.) (Mansfield, No. 43.) (Ken- 
0 nedy, No. 44.) Third state, early proof, the sky en- 



riched with dry-point. Very fine impression, 



with 



large margins. 



One of the Thames series. 




No. 247. Whistler: Becquet 



247 — Becquet 
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(Wedmore, No. 48.) (Mansfield, No. 52.) (Ken 
o^nedy, No. 52.) Third state of four states. The lower 
margin of the plate is cleaned. Superb impression on 
Japan paper, with large margins. One of the Thames 



senes. 



{See Illustration ) 




No. 248. Whistler: The Forge 




248— The Forge 

(Wedmore, No. 63.) (Mansfield, No. 68.) (Ken- 
nedy, No. 68.) Third state (of four states), before 
the white spot back of the head of the blacksmith was 
covered with fine lines. Superb impression on thin 
Japan paper. One of the Thames series. 

{See Illustration ) 
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The Little Pool 







(Wedmore, No. 72.) (Mansfield, No. 73.) (Ken- 
nedy, No. 74.) Eighth state, the two lines of letter- 
ing removed. Early impression with large margins. 
One of the Thames series. The man sketching is 
Percy Thomas and the man standing Sergeant 
Thomas. 






No. 250. Whistler: Early Morning , Battersea 

250 — Early Morning, Battersea (Cadqgan Pier) 
(Wcdmore, No. 79.) (Mansfield, No. 75.) (Ken- 
nedy, No. 75.) One state only. Fine and early proof, 
with margins. One of the Thames series. 

( See Illustration) 

251 — Chelsea Bridge and ChurTh^ 

(Wedmore, No. 85.) (Mansneld/'No. 96.) (Ken- 
nedy, No. 95.) Sixth state, the outline of the sail is 
much heavier and the hull is shaded with short vertical 
lines ; there are slanting lines in the sky at the extreme 
right. Early impression, with large margins. One of 
the Thames series. 







MISCELLANEOUS 



252 — Portfolio Containing Eighteen Etchings 

All are proofs before all letters on satin. Eighteen 
pieces, one lot. Le Sermon, etched by C. Rauscher 
after Schmidt. Idylle, etched by W. Unger after 
Alma-Tadema. Concert de Famille, etched by W. 
Krauskopf after Uhde. Boutique de Tailleur a 
Venise, etched by W . Unger after Blaas. La Mar- 
chande d’Eventails, etched by W. Woernle after 
Zezzos. Les Chanteurs, etched by W. Schmidt after 
Laufbereer. Ma Cherie que A oulez-vous Encore, 
etched by Ernest Forberg after Knaus. Susanne, 
etched by C. A. Waltner after Henner. Assunta, 
etched by Meyer (original). Logement et 
Nourriture, etched by W. Unger after Obermiiller. 
Officier Hongrois, etched by W. Woernle after De- 
taille. L’Ordonnance, etched by Ernest Forberg 
after L’Allemand. Dans la Foret de Fontaine- 
bleau, etched by G. Greux after Rousseau. 1 haris- 
ien, etched by W. Unger after Munkacsy. La Cour, 
etched by Ernest Forberg after Ivuffmann. A la 
Cote de Dieppe, etched by W . I nger after Jettle. 
Maximilien Ier, etched by V. Jasper after Diirer. 
Marietta, etched by Meyer (original). One lot. 

253 — One Print Cabinet ' 
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Thomas E. Kirby, 
Auctioneer. 
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